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Vol. 1163

ROBERT SCHUMANN

COMPLETE WORKS
FOR THE

PIANOFORTE
v

PHANTASIE

Op. 17

CRITICALLY REVISED AND FINGERED
BY

MAX VOGRICH

NEW YORK : G. SCHIRMER
BOSTON : THE BOSTON MUSIC COMPANY
Copyright, 1844, by G. Schirmer, Inc.

Printed in the U.S.A.



2 Dedicated to Franz Lisst

Phantasie

Motto. Durch alle Tione tonet

Im bunten Erdentraum
Critically revised and fingered by Ein leiser Ton gezogen,

Max Vogrich Fiir den,der heimlich lauschet. Pr: Schlegel

Robert Schumann. Op. 17
Allegro molto appassionato (J - so) Composed 1836
To be played fantastically and passionately throughout
f Durchaus phantastisch und leidenschaftlich vorzutragen
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Lento portamento. Generalmente dolce (¢-= 60)
Langsam getragen. Durchweg leise zu halten
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SCH IRMERS SCHOIASTIC SERIES

Y e, 2 **Material for vocal and instrumental Study—from the very sasiest o the most difficult.” A= o\

THIS great Series of Books, devoted as the name implies to works of an educa-
tional character, is being magnificently received by the musical people all
over the country.

The Series embraces only copyrighted works, and contains material covering
practically the entire range of instrumental and vocal study.

Many of these works are, and will be, thoroughly original in subject and presenta-
tion; while those not strictly novel will always be found superior in point of scope
and construction to any existent writing on the same or similar subjects,

New and important works will appear regularly; and in the not distant future
Schirmer’s Scholastic Series will be as well known as the world-famous
Schirmer's Library.

Several important works previously issued in a different series or character also
have been incorporated in this Series.

When ordering ask for Schirmer's Scholastic Series (or S. 8. S.), and give only

the number.
PIANO SOLO ROGER.S. JAMES H., Development of
Vol. Net | Vol.  Velocity, Op. 40. 2 books: N
5 Boo o
74. BECKER, RENE L:, Five Staccato Etudes 1 00 -y "'—Bmt [1]- Scales 100
14. —10 Melodious Studies. Op. 51 10| ot d-esﬂrmsmos } %
83. BILBRO, MATHILDE, Melodies in minors 75 | 71. ——ELS dfixercises and Etudes on Broken
or
39. COERNE, LOUIS ADOLPHE, Eight Stud- 7. ——10 Octave Studies o
ies for the Development of Style 100 52 Wit
51. DILLER, ANGELA; and QUAILE, ELIZA- " ™ Studies "NNAH, 20 Progressive Pedal
BETH, First Solo Book 60 40
72. ——Second Solo Book 751 31 SP%NCII;IB' VERNON, 6 Poetic Study Pi
13. DOENHOFF, ALBERT VON, 6 Advanced or Children 75
Special Studies Adapted to Small Hands 75 | 55 Tpuoctic Studies in Tone Production,
12. —3 Modern Piano Etudes 75 66. The same, Part I ;g
41. FALCKE, HENRI, School of Arpeggios 100 | 67. —The same, Part 111 75
30. HUSS, GEORGE J., and HENRY H.,
Condensed Piano Technics 100 4. sr[l&l;?lAN, Flt‘aglliji-:ls' Concentration and
63. KINSCELLA, HAZEL GERTRUDE, First 45§ N d 1125
Steps for the Young Pianist i ERG, CON. g
84, ——Second Steps for the Young Pianist 100 Repetition Techniqs:e.MQIm' Studies in o
1. KRONKE, EMIL, Advanced Studies in _
Rhythm. Op.120 . too| WHITING, ARTHUR, Pianoforte Pedal
17. ——12 Melodic Studies. Medium Grade, 19, Parte? parts:
Op. 128 1020 Pt i g
9. LEVEY, HENRY, The Chopin Technic 75 d
10. LIEBLING, EMIL, The Complete Scales 3 WILLIAMS, FREDERICK A., Octave and
with Explanatory Notes. Op. 13 75 | 4 Wrist a: d“’}‘. s o
80. MORA, FLORA, Método moderno de piano sixths and octaves e i third,
para principiantes 200 16
PHILIPP, I., Exercises for Independence of 15 lugmhﬁ LOUISE, 12 Etudes 100
the Fingers: - 100
R i 128 P
. ——Part 11 IAN: a
8. —School of Octave Playiog for Piano, G B Sy, ANGO FOUR-HANDS
Book . ELA; .
69. ——The same, Book 11 150 BETI:i. First DuﬂmUMLn' ELIZA 100
70. —=The same, Book 111 1 50 | 73. ——Second Duet Book 1125
As4g
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Master Series for the Young

For Piano

In Twelve Volumes

Selected and Edited by EDWIN HUGHES
With Biographical Sketches by CARL ENGEL

Vol. 1—BACH
Vol. 2—=HANDEL
Vol. 3—HAYDN
Vol. 4—MOZART

This unique Series gives the young pianist an assortment of
fine material from the master composers for the piano. It fills
a long felt want in educational piano music, and is virtually a
miniature Schirmer Library of classical piano music.

Each volume represents but one composer and contains a col-
lection of his technically easiest compositions arranged progress-
ively as to difficulty.

Every number of the contents was penned especially for the
piano by its composer. Each is given in its absolutely original form

Vol. 5—BEETHOVEN Vol. 9—SCHUMANN
Vol. &—SCHUBERT

Vol. 7—WEBER

Vol. s—MENDELSSOHN

VYol. 10—CHOPIN
Vol. 11—GRIEG
Vol. 12—TSCHAIKOWSKY

without modification save for a slight shortening here and there.—
It is the &ecc exactly as it was first composed.

The Series is not all of one particular grade of difficulty, simply
because most of the composers did not write specific "children’s
pieces’"; but each volume is a reliable introduction to the individu-
ality and characteristic style of the master in question, and may be
tanght as such.

The editing, fingering and pedal markings are the last word
from every modern standpoint.

Price, per volume, 75 cents, nef

First Steps for the Young Pianist

By HAZEL GERTRUDE KINSCELLA
A Logical and Concise Method That Creates Love of .Study

In this volume of ten lessons, each one a complete step in itself, the composer has suggested several new ways
of presenting the old and ever necessary facts,

As rhythm is the pulse or heart-beat of all music, each lesson has been preceded by one or more suggested
rhythm drills.

¥ In First Steps, also, both clefs are taught together from the very beginning as Miss Kinscella has found
from her own experience that this new way is of no greater difficulty than the old. The writer also suggests the
use of the syllables—Do, Re, Mi, Fa and so on in connection with the teaching of the key names if the pupil has
learned these syllables at school.

All pupils may not be able to complete one entire lesson a week, but at the close of the ten lessons, the
pupils will have gained considerable finger independence, the knowledge of certain fundamentals of piano playing
and the ability to play musically in the keys of C, G, D, A and E.

Altogether, we consider this the most practically worth-while piano method for beginners ever
devised.

Price, 75 cents, net

“'Sacond Steps for the Young Pianist’ (Price, $1.00, net), now published, takes up the work where the First Steps ends. This

second volume thoroughly maintains the standard of excellence of the elementary work.

The Diller and Quaile Books

FOR PIANO
FIRST SECOND FIRST SECOND
SOLO BOOK SOLO BOOK DUET BOOK DUET BOOK
60 cents, net 75 cents, net $1.00, net $1.25, net

By Angela Diller and Elizabeth Quaile

This Series, conceived in the most masterly fashion, provides material of permanent musical value for
the development of taste in the earliest stages of the child’s piano study. With the exception of a few prelim-
inary exercises, all the pieces are either folk-tunes that have been sung by generations of children, or classics that
should form part of every child’s musical experience.—Music of this character cannot be heard and taught too

frequently.
cI‘I‘I-m pieces are in only the more common major and minor keys, and are replete with every essential

feature of modern editing.

The Diller and Quaile Books may be used with any method. They supply a copious selection of study
and recreation pieces, so carefully graded, both musically and technically, that the pupil is stimulated
but never overtaxed by their study.

The books of Duets are graded o as to be used in conjunction with the books of Solos—although cach set is

complete in itself.
Mechanically, the books are up to the best Schirmer standard.
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[ SCHIRMER'S LIBRARY

VOL 4
. PRICE VOL
KUHLAU, F 5 PRICE VOL.
8 REINECKE, C i
/53 Sonatinas (Klee). 2 vols. Each 1 00 355 0, 47 s SLAV PIANO M
L KUNZ, K. M. o Or;;e:g:] 3 Sonatinas (Scharfen- . 1109/10 fAlbuin. 2 vols. US[C
. . p. 77 H Mus v
]f)p 14. 200 Short 2-part Canons § 00 Ipivus ln:‘-.’:::]u'uw" 18 easy A o 43 SONATA-ALBUM.
ANGE, G. 435 Op. 88. Maiden Songs. 11 pieces 1Vel. I 51 Sgnatas (Haydn, C, G,
940 ©Op.292. Maytime of Life. 6 easy Oesterle) 100 ( C E m.; Mozart, C,
parlor pieces 869 Op. 107. A New Music-book for 5, A: Beethoven, o o l
Lol Small Folks 100 2; Op. 79; Op. 1 1
LICHNER, H. 3 (Lebert) ’
989 9 Sonatinas. Op. 4, 49, 66 00 REINHOLD, H. 30 {The same. Vol II. 11 Scastas
LISZT, ¥ s 727 Op. 27. Album for the Young (Hayda, G, Ev; Mosurt, ¥, B, §,
y F. 10 Short Pleces (Oesterle) L2 f?; m.; Beechoven, Op. 13; Ol’ 2,
598/599 Album. 15 Pieces (Spamlth). 2 700 Op. 39. Miniatures. 24 eas o. 1; Op. 27, No. 2; Op. 26).
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